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CERTIFICATE OF A NATIVE

TO THE FIDELITY OF

MR. BANVARDS ORIGINAL DRAWINGS,

TRANSLATION.

I mave repeatedly accompanied travelers for the last fifteen years, through
alestine and Egypt, acting as guide. In 1850, I attended Mr. John Banvard on a
oyage up the Nile through Egypt, the Holy Land to the Dead Sea and the Jor-

dan, during which time he made drawings of the scenery, the rivers, towns and

cities, and to the accuracy and truthfulness of all which I hereby testify.
7 L.S. [| HASSAN ISMAEEL. :

P e
Witness, IBRIHIM EFFENDI. || L.S.

ey

Given this 20th day of the month Gamed-el Ekhil, in the year of the Hegira,
1267. C

I hereby declare and attest that the above signature is the proper handwriting
of Hassan Ysmaeel, the guide who accompanied Mr. John Banvard through
Palestine. :

ANTONIUS AMEUNEY, Translator for the United

States Consulate at Beyrout.

Certified before

J. HOSFORD SMITH, United States Consul
Jor Syria and Palestine.
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DESCRIPTION

i. CHURCTH OF THE HOLY SEPULCHER.

The large dome is over the sepulcher. The church was formerly
aderned by 2 venerable tower; but when the DIohammedans came into
possession of Tk city, they caused it to be taken down even with the par-
apet of the bullding below, as it overlooked the minarets of the mosques.
Adjolning is the Greek Convent

t 2. CASTLE OF DAVID. TOWER OF HIPPICUS.

Now the Ciizdel. The foundation of this tower is evidently of early
| Jowish masonry and answers well the deseription of Josephus. Some of
| the stones are of immense size. It commands the city. Immediately be-
i neath it on the west, is the Valley of the Sons of Hinnom. North and
pear by is (ke Jaffa or Bethlehem gate: called Bab-el-Khulil (Hebron
ate) Dy the natives.

3. LATIN COXVENT.

This is in the exweme north-western angle of the city, and is a large,
irreular ston2 bullding, capable of containing an hundred persons. At
present the inmates number about thirty fiiars of the Franeciscan order.
This is the principal Catholic convent in Palestine, and all others are
sabject to it
4. DAMASCUS GATE.

Call=l by the natives Bab-el-Amid (Gate of the DPillar) This is a

OF THE KEYS.

The numbers correspond with each plate.

fine piece of Saracenic architecture and the most imposing of all the
gates of Jerusalem. The great road to Nablous and Damascus leads
from it.
5. SCOPUS.

Sometimes called the Camp of the Assyrians A commanding position
where all the besieging armies pitched their camps when arrayed before
the walls; it is seven furlosgs from the city.

6. CAVE OF JEREMIAML.
A subterranean grotto, where the prophet Jeremiah is said to have
written his Lamentations.

7. TOMBS OF THE KINGS.

A remarkable excavation in the rock, containing numerous sepulehral
chambers, now untenanted.
8. GATE OF HEROD.

Novw closed ; called by the natives Bab-ez-Zahary (the Flowery Gate.)

9. ST STEPHEN'S GATE.

So named from the martyr St. Stephen having been dragged oul of
the city by it and stoned opposite. By the patives it is called Bab-es-
Subat (The Gate of the Tribes.)
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Sarah G. Bowerman, ‘John Banvard’, Dictionary of American Biography, 1, pp. ;1 mvi |59y
582-583; Doane Robinson, ‘John Banvard’, South Dakota Historical Collections, 21 (1942), pp.
567-594; Rena Neumann Coen, Painting and Sculpture in Minnesota 1820-191 4, Minneapolis
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Drawings made upon the spot during and extensive Jjoumney, undertaken expressly for the work,
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Room Companion, 7 (1854), pp. 388-389

Dorothy Dundore, ‘Banvard’s Panorama and the Flowering of England’, New England :nxn 9
Quarterly, 11 (1938), pp. 817-826; C. Dahl, ‘Mark Twain and the Moving Pictures’, American
Quarterly, 13 (1961), pp. 20-32; R.L. Carothers & L. Marsh, ‘The Whale and the Panorama’,
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